[...] combining artistic excellenee and integrity with a glorious edginess and
unflinchingly direct concept of sound and musical intention.
—Oxford Early Music



‘ Ensemble Odyssee gehort zu den fuhrenden alte Musik Formationen des Kontinents. [...]
Odyssees Lesarten zeigen Luziditat, Transparenz, einen gradlinig, entschlackten Ansatz.

Sie sind durchdrungen vom musikantischen Verzichten, entsprechend auch auf Uber-

trieben kantiges und aufgerautes Spiel.

—MDR Kultur Spezial Musik

onorities of the past can still speak to modern audiences: we are Ensemble Od-

yssee and this is why we make music. We are Anna Stegmann (recorder), Eva

Saladin (violin), Georg Fritz (oboe), and Andrea Friggi (harpsichord), an Amster-

dam-based ensemble that uses cutting-edge musicological research to push the
boundaries of artistic creativity.

Historically informed performance practice is our way of rediscovering lost sounds. From
chamber music to full orchestra, we draw from the original instrumentation and offer its
sounds to modern audiences.

Our first CDs resurrected unknown repertoire from seventeenth-century Naples. Our
latest one unearthed little-known English instrumental solo concertos. With each program,
whether live or recorded, we bring back to life the sounds of a particular place and a
particular time. Our sound is bold and precise because it is supported by solid musicolog-
ical research.

We are Ensemble Odyssee. We look forward to making music for you.
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Performances

Festival Oude Muziek Utrecht, De Bijloke Gent, Thiringer Bachwochen, Summer Festivities
of Early Music Prague, Toonzaal Den Bosch, Tage Alter Musik Berlin, Het Orgelpark Amster-
dam, Summerwinds Festival, Bad Arolser Barockfestspiele, Handelhaus Halle, Trigonale,
National Centre for Early Music York, Georgian Concert Society Edinburgh, Grachtenfesti-
val Amsterdam, Konzerthaus Berlin, Kasteelconcerten

Guest Artists
Channa Malkin, Raffaella Milanesi, Claron McFadden, Filippo Mineccia, Jenny Hogstrom, An-
dréanne Paquin, Marc Pantus, Kevin Skelton, Mojca Gal

Ensemble Settings
Chamber Music Ensemble, Barogue Orchestra with or without Guest Soloists
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Musical Treasures
from the 16th and 17th Centuries

Music by Dowland, Sweelinck,
Gombert, Van Eyck and others

: hat makes a melody timeless? During the sixteenth and seventeenth
a centuries, beloved melodies travelled across Europe as precious musi-
E cal material: clear in form, instantly recognisable, and rich in expressive

possibilities. Like precious metals, they possessed an intrinsic value even
before they were shaped, ornamented, or transformed.

In Golden Melodies, Ensemble Odyssee traces these musical lines from their simple, direct

origins to virtuosic instrumental reworkings. Familiar melodies, such as those by John Dow-

land, reappear in ever-changing forms: from intimate song to elaborate sets of variations.

Central to the programme is the art of diminution: the embellishment and expansion of a

melody as described by 16th century composers and performers, and heard in the works
~of Jacob van Eyck and his contemporaries.

This programme reveals how a single melody, as a valuable point of departure, can con-
tinually be reshaped and deepened. Without losing its essence, it unfolds into a wealth of
expressive possibilities: a living musical process in which simplicity and virtuosity enrich
one another.

A sparkling journey through the musical Europe of the Renaissance and early Barogue,
where familiar sounds are rediscovered anew.

Musicians

Anna Stegmann, Georg Fritz e recorders

Eva Saladin e violin

Andrea Friggi e harpsichord & organ

dulcian e cello  viola da gamba e lute [optional]

‘ ‘ Das Ensemble Odyssee [...] tut alles, um die Dramatik, aber auch die feineren Melo-
diebdgen zur Geltung zu bringen.
—Klassik Magazin




Anna Stegmann Recorder

Anna Stegmann is a passionate performer and edu-
cator of early and contemporary recorder music.
She is a recorder professor at the Royal Academy
of Music in London and has led workshops and ma-
sterclasses across the UK, Europe and Australia.

Anna has performed as a soloist in concert halls
from Europe to Australia as well as performing as
guest musician with La Risonanza (Fabio Bonizzoni),
’Arpeggiata (Christina Pluhar), the Rotterdam Phi-
larmonisch Orkest under Jordi Savall, and others.

& NS A Mast fotable amongst her CD recordings are two
e internationally. acclaimed albums of seldom played
English concer r Sixth Flute by composers William Baston and Robert Woodcock,
both on Pan Classics with Ensemble Odyssee. L
Next to a gr : Anna 'sh;d her own digital recital series with
two season Sic. These professionally filmed music
videos aim udiences that are unable to attend live
concerts former than is possible in a conventio-

Anna’s website and YouTube channel.
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Dutch violiflist Eva Saladin Tves R Basel(SWitzeriand)
working.as a freelanee musician. She gives solo re-

citals-and performs with various chamber music en-

.sembles and orchestras with a repertoire from the

early 17th until the early 19th century, focusing on

historical playing styles and tg@he, improvisation
and embellishment. = .
o 4

, L i Alongside her work with Ensemble Odyssee and her

i solo engagements, she is the leader of La Cetra Ba-

d B &V i rockorchester Basel and of Gli Angeli Genéve. She

y ! regularly plays in leading positions with groups such

o/ s ‘ as Collegium Vocale Gent, Nederlandse Bachvereni-

: . ging, Il Profondo, Profeti della Quinta, Il Gusto Baroc-

co. She is also active in the field of free improvisation and contemporary music theatre.

In 2021, she was Artist in Residence at the Utrecht Early Music Festival.

She has recorded several CDs for various labels. In 2021 she published her first solo
album “The Di Martinelli Manuscript” for Glossa. Her second aloum with the complete
sonatas by Antonio Pandolfi Mealli came out in May 2023 for Challenge Records.

Since 2024 she has been professor of Baroque Violin at the Music University of Vienna
(mdw).
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4 Georg l-ritz Oboe

————

Andrea Friggi was born in Milan in 1979 where he
obtained his first doctorate in 2003 in Greek Pala-
eography from the Universita Cattolica del Sacro
Cuore. He also‘obtained a PhD in Byzantine Philo-
. logy from the University{of Turin in 2007
- In"2007 he_moved to The Netherlands to study
égt the Conservatorium egn Amsterdam where he

I graduated in 2013 after studying with Menno van
¢ .Delﬁ,'\Bob“y%n ‘Asperen, Richard Egarr and spe-

L cializi.ng-m" tihuo;yyiéﬁ' Tp}é:;;ése de Goede.

+ " He has pérfor’fﬁeq as sofoist, conductor, and con-

‘ @ntinuo- player.in: same of Europe’s most important

j AT T 2T vendes with-variods ensembles (Ensemble Odys-

see, Stile Galan’téﬁﬁéder_tamdse Bachvereniging, Concerto KoéIn and many others).

He has worked with world“famous singers such as Ann Hallenberg, Max Emanuel

Cencic, Bejun Mehta and as assistant to renowned conductors such as Riccardo
Minasi in several opera productiofs.+

Since October 2010 he has taught musical philology at the Conservatorium van
Amsterdam.

i

Georg Fritz re%/e ,‘his initial training on the oboe
with Julia Moretti, he followed his interest in the hi-
storical oboe %g‘b Sgan to study the Baroque oboe
with Carin vanHeerden at the Bruckner-University of
Linz in 2008. After graduating in 2011 he continued
studying the historical oboe with Alfredo Bernardini
at the early music department of the Conservatory of
Amsterdam for three years, where he earned his ba-
chelor’s degree in 2014.

During the past years his activities as an oboe player
on baroque, classical and romantic instruments led
him to concerts all over Europe, Israel and Turkey.
He has performed as a soloist, as well as a chamber
musician in numerous orchestras and participated in various CD and DVD recordings
amongst others, for the labels cpo, Brilliant Classics, and Pan Classics.

Resonanzen Wien, Styriarte, Grachtenfestival Amsterdam, MA-Festival Fringe, Pfing-
stfestspiele Baden-Baden, Wege durch das Land, AbendMusic Lebensmusik in Inn-
sbruck, Berliner Tage flir Alte Musik, Innsbrucker Festwochen fir Alte Musik
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Serenate Napoletane (Pan Classic e os Op. 3 (Pan Classics, 2016)

Neapolitan Seventeenth-Century Music by Anto- “ i rumel oncertos and Sinfonia by William Babell
nio Farina, Pietro Marchitelli, and Alessandro Scarlatti ‘ ;

¢ Ens dyssee’s own
- them like a glove, with Ar
on, dispatching |

ly perky readings then fit
gmann herself equally on
lentless recorder passa-

66 [...] cest la formation instrumentale dirigée par Andrea
Friggi qui donne a admirer une lecture inventive et af-
fatée, un son généreux.

—Sophie Roughol, Diapas 1er, Gramophone, 2016

Gaetano Venezian

Gaetano Veneziano
Christmas in Naples

s Chiistmas in Naples der & Oboe

Jenny Hégstrém ‘ N
Filppo Minecda :
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Robert LUoocho‘ck

Concertos
for Recorder & Oboe

€nsemble Odyssee
Andrea Friggi

Anna Steomann - Georg Friz

€nsemble Odyssee K
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Gaetano Veneziano
In Officio Defunctorum
Nocturns for the Dead

€nsemble Odyssee
Andrea Friggl

brankeling en charme...
Waa, Volkskrant, 2018

ATTILIO ARIOSTI

London

arias for alto
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4 Original & Counterfeit

Lor ,
% ' ?§ (Challenge Classics, 2015)

Vocal

144 Uber Concertos after BWV 1052, 1053, 1056 & 1057

® / [Stegmann’s] flexibility of tone and virtuosic passage work is

exemplary in this delightful piece.

Filippo Mineccia
Ensemble Odyssee _
Andrea Friggi doch deze ¢
. Iy ]

Fazit: Thematisi

g ‘ - Séngerrecitals der letzten Zei

Original & Counterfeit
JOHANN SEBASTIAN BACH
Concertos after BWV 1052, 1053, 1056 & 1057

1 Benlee = —EMS, October 2025




Stichting Ensemble Odyssee
Kazernestraat 33b ENSEMBLE

1018 CC Amsterdam

The Netherlands

Booking Information
Anna Stegmann

anna@ensembleodyssee.com

+31 (0) 6 24 383 4’5;}12

www.ensembleodyssee.com
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